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The Dreaming Kid 
Uri Katzenstein’s enigmatic world is composed of the ability of invention, weirdness, narcissism, 
irony, and color. 

 Dana Gilerman

The solo exhibition of Uri Kazenstein, currently on display at the Tel Aviv Museum of Music, confirms that he is 
the eternal child of Israeli art. In the Backyard, too, Uri sees the art field as the playing field of reality, as well as its 
back yard - a place that allows for subversive and unusual activity. In the same unique playground he builds himself 
musical instruments and robotic machines- peculiar constructions that make monotonic sounds and function in a 
closed hermetic circle in which the meaning of the piece is clear only to the artist- and continues to duplicate more 
of himself, little Katzensteins, characters in his image and self portraits which are similar but also different from him. 
For example, in the new series of bronze sculptures there are characters that look like avatars: one of them is lying 
on the floor with an erection; the second is as if stretching and the third looks like a pregnant woman. 
 
Further self portraits of Katzenstein are spread out in a big wooden library, that includes a selection of ava-
tar devices that were works shown in his various exhibitions from the 80’s until this day. There are also a hand-
made fist shown in a Plexiglas box, with hybrid characters that look like squished colorful comic book characters, 
a swastika shaped chair, a jar full of cut fingernails, infusion machines that have been altered by him. Most of 
these devices are familiar to us from our daily lives, and yet after Kazenstein’s touch, they are transformed into 
part of his closed world, the one that is portrayed and expressed in his own private language- the cryptic lan-
guage- that appears as one of the languages in the exhibition catalog (alongside Hebrew and English). To ben-
efit the inventor, near each object in the library is a number, but the map with the numbers does not portray 
enough information about the location of the objects and does not give any aid in interpreting the art pieces.  
 
“Only the name of the piece is written, the year it was made in and the material it is made of”, said one of the critics 
with slight disappointment. In addition, the frustration- if there is one- does not reduce the intensity of the experi-
ence, but rather on the contrary. In the moment the observer abandons the expectation of an explanation, his mind 
opens up to the thrill of the Katzenstein theatre, composed of the ability of invention, weirdness, narcissism, irony, 
and color. A world that speaks of the man and his connection to society and technology, of duplication and cloning, 
violence and pain, loneliness and lack of communication, humanity and alienation simultaneously. 
Katzenstein is also one of the most original and fertile video artists in Israel. Yes, Varda Shteinelhof, the curator, chose 
to portray most of his video inventions in a separate room. This is the expression of his extensive multidisciplinary 
work, which surprises every time.
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Translation of the original article published on Yediyot Achronot 7 Nights, Tel Aviv Museum of Art 85111 by 
Dana Gilerman on May 2015.


