
Naomi: 

Hello. Hi, everyone. Welcome. Thank you, Limei, Thank you, Tzili and thank you 

ZAZ10TS.  

 

Shony, congratulations. This is a wonderful show. We just hung it this week. 

The works arrived directly from the yard and have a new setting and structure.  

 

Shony: 

I was born in Israel to a father who was an apologist, insects science. At that time, 

he wrote books about all kinds of different insects. There was no microscope with 

cameras. He had to look at the microscope and draw the little parts of each insect 

for his studies and for his books.  

 

As a child, 10 years old, I was growing near those elements. You’d look at them 

and you don’t know what it is. There's some type of mystery to those elements. I 

think that's the early interest I can think of looking at what I’m doing today. Now 

looking back, there’s these qualities that stayed the whole way for 40 years. 

 

I always worked thinking about the centers of energy and how energy goes from 

one place and into another place. How their relationship between those components 

were always there. Even in sculptures and different materials.  

 

Sarah: 

When I look at your paintings I see that they are made of many different layers and 

many different shapes. And I remember when I looked at them for the first time all 

these shapes and layers and forms seem somehow unrelated. Now that I spent 

more time with them, suddenly I felt everything started working together. What do 

you think about this? 

 

Shony: 

There are a few things. One thing that I'm really fascinated by is the fact that when 

you look at the pictures from the big telescopes that are taking pictures of faraway 

galaxies light-years away. When you look through the macro and you go back to 

the micro and see pictures from an electronic microscope of the viruses or cells, 

etc. You look at the pictures they say wow I'm able to see. Sometimes you don’t 

know what’ll work. 

 

Thinking about that and some other theories in physics, which I pretend to know, 

but I don’t know anything, it leads me to a kind of private understanding. Probably 

there is something, probably there is a frequency that puts everything in the world 

together. Some might call it God or whatever, but there is something.  

 



You know when you pour some sand on a magnet, the particles jump and form a 

pattern. When you change the movement and they’ll jump again and lay down in a 

different pattern. There is some influence matter, so it seems like there is 

something that puts everything together. In my work, what I'm trying to do, and 

it's not easy, as I said before is to let go and try to really set a mood and energy 

and listening and be open to go that way. 

 

Sarah: 

When do you feel that a work is finished? 

 

Shony:  

That’s a good question because in the beginning I had an idea on how to do it. I’ll 

stop the work in the middle. I said “okay, I’ll put it away. I won’t look at it and get 

back to it later.” I did that with many of them. Work. Work. Work. Work. Stop and 

put aside. Few weeks pass by, I look at them. I think I worked only on two of them 

and the rest I left as is. Everybody has a tendency sometimes to overwork.  

 

In my case, it shows layers. When I work more, there’s all of a sudden more layers. 

I do try to keep things very fresh; to touch only one time whatever the tool is. But I 

want to have the reading of my movement. Even before I am painting, I want to 

feel this is a brush, this is a roller, this is a wiper, this is a print. I like the technique 

to be part of the entertainment.  

 

I do work on the floor or on the table, depends on the size because I work from all 

sides. I'm trying not to have an upside or downside or right or left. I just go around 

it. It can be hung in different ways. Each picture worked with the other one almost 

as it again new particles that worked together. You can change them and move 

them. However the way you feel at the time in any particular place.  

 

Naomi: 

There was American Composer, named John Cage. He said “use chance to create 

sound” and he writes “As far as consistency as thought goes, I prefer 

inconsistency.” I just wonder how that relates to your work.  

 

Shony: 

There are some gestures, some patterns, some shapes that keep going on. And in 

fact, while I was looking at my etchings when I was studying in jewels in the 

seventies, I noticed there are shapes there in those little etchings that are exactly 

as what I’m doing here now.  

 

I had always thought that I don't have consistency. Here I do sculpture, here I do 

paintings, here I do this, here I do that. But only within the last two years, looking 



back the 40 years I even have some type of presentation showing elements of 

shapes, patterns, and conceptual ideas that goes through my work. 

 

Naomi: 

Tell us the story of your works. 

 

Shony: 

Thank you for bringing that up. In advertising nowadays, everyone is talking about 

stories. What’s your story? Everything is about a story. You want to communicate, 

you gotta have a story. Even three years old before they go to sleep, you tell a 

story. Maybe that’s not the way we’re going to be connected in the future. Maybe 

the connection will be much higher with that type of frequency I’ve been talking 

about. I called it art and not story art. Yes it’s abstract, but it’s a non-story art. It’s 

not a representation of anything else. It’s not a representation of the “real” world. 

This is the real world. It’s not trying to set a story. It’s purely some kind of 

frequency that I think I’m able to prepare and see. I’m so happy to be 

professionally where I am now, because this is a place where I always wanted to 

be. It took some good years to get there.  

 

Naomi: 

Your works traveled from Israeli to here. Do you feel they have a different context 

here? 

 

Shony: 

Yes, especially here. I mean, this building is really really unique. I keep saying it 

because I was amazed to see how they work. I mean, it was in the yard, and it was 

all over and it was one experience that was really interesting because you did an 

amazing job, Sarah. Bringing it over here, condensed, all together, in one glance 

you can see everything. A building from 1930 with all the hard walls and even the 

bronze on the doors and the corners. I look at the stability and the heaviness of the 

place. And this building is a fashion building. So there’s many fashion businesses on 

all the floors. I do have elements of rhythm and patterns that can work with 

textiles. So it works here perfectly. Looking at people who walk through and seeing 

their reaction the past two days warms my heart. I’m really thankful and I’m 

thankful for Tzili.  

 

Naomi: 

Thank you all for joining us today. 


